




ウィリアム・シュウェンク・ギルバート(William Schwenck Gilbert, 1836-



















































































































Enter NANKI-POO in great excitement. He carries a native guitar on his 


















ウィン(Edward William Godwin, 1833-1886)をデザイナー兼コンサルタン
トとして迎え、婦人服部門を立ち上げ、10年足らずでトータルコーディ
ネートの店に発展した。ゴドウィンと女優エレン・テリー (Dame Ellen 
Terry, 1847-1928)の長男は20世紀初頭を代表する演出家で演劇理論家の











































































































































If you want to know who we are,
       We are gentlemen of Japan:
On many a vase and jar –
       On many a screen and fan,
          We fi gure in lively paint –
          Our attitude’s queer and quaint –








If you think we are worked by strings,
         Like a Japanese marionette,
You don’t understand these things:
         It is simply Court etiquette.
             Perhaps you suppose this throng
             Can’t keep it up all day long?
































































KO. (…)But my bride and her sisters approach, and any little compliment on 
your part, such as an abject grovel in characteristic Japanese attitude, 



















NANK. But I would wait until you were of age!
YUM. You forget that in Japan girls do not arrive at years of discretion until 
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they are fi fty.



















POOH. To ask you what you mean to do we punctually appear.
KO. Congratulate me, gentleman, I’ve found a Volunteer!
ALL. The Japanese equivalent for Hear, Hear, Hear!
KO. (presenting him). ‘Tis Nanki-poo!
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If I were to withdraw from Japan, and travel in Europe for a couple years, I 













KAT.       He is the son of  your－（こいつは息子だ、お前らの―）
        (NANKI-POO, YUM-YUM, and CHORUS, interrupting,
                sing Japanese words, to drown her voice)
（ナンキ・プー、ヤム・ヤム、そしてコーラスが、日本語の言葉で彼
女の声を聞こえなくするために遮る）
                   O ni! bikkuri shakkuri to!
KAT.       In vain you interrupt with this tornado!
　　　　　（そんなに騒いで遮っても無駄だ！）
             He is the only son of your－
　　　　　（こいつはただ一人の息子、お前らの―）
ALL.                O ni! bikkuri shakkuri to!
KAT.       I’ll spoil―（台無しにしてやる―）
ALL.                O ni! bikkuri shakkuri to!
KAT.                          Of your―（彼は息子―）
ALL.                O ni! bikkuri shakkuri to!
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KAT.         The son of your―（だ！お前らの―）












YUM. Yes, I am indeed beautiful! Sometimes I sit and wonder, in my artless 
Japanese way, why it is that I am so much more attractive than 













からは 1 秒を 1 分と呼べば、 1 日は 1 年だ。そうすれば30年一緒にい
ることができる」と殊勝なことを言って元気づける。そこへココが斬
首の刑に付随する、忘れられていた法律について知らせに来る。
KO. I’ve just ascertained that, by Mikado’s Law, when a married man is 




















この恐怖を煽ったのが、エドガー・アランポー (Edgar Allan Poe,1809- 
1849)の小説『早すぎた埋葬(The Premature Burial)』（1844）である。イ
ギリスでは安全装置の付いた「安全棺」の開発や「生者の埋葬を防止








CHORUS.         Miya sama, Miya sama,
                      On n’m-ma no mayé ni
                      Pira-Pira suru no wa
                      Nan gia na 
































































 “Outsu Sémisi Kamini”, O Ming, si mon corps est esclave,
 “Tayéné ba Haréïté” S’il ne peut briser son entraves,
 “Asa Nagekukimi Sakariite”, Par des rêves d’amour bercée,
 “Waga Korou Kimi”, Vers toi s’evole ma pensée.
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 (continuant sa lecture)
 “Waga Koin Kimizo Kizonou”, Dans I’humble nid de ma tendresse,






















Chœur: Premiers dessus (dans la coulisse)
 Anata wadô nasaï masita!
 Anata wadô nasaï masita!
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 Kounitsi wa yoï ten  Kidé gozaï ma sou.




かしフランス語で‘Comme çava? I’l fait beau.’　英語でも‘How are you? 













KO.  I seized him by his little pig-tail,
            And on his knees fell he,
               As he squirmed and struggled,
               And gurgled and guggled,






























the strange-looking curled bag at the top of his head was intended to enclose 

















MIK. Yes; would it be trounbling you too much if I asked you to produce 
him? He goes by name of 
KAT. Nanki-Poo.
MIK. Nanki-poo.
KO. It’s quite easy. That is, it’s rather diffi cult. In point of fact, he’s gone 
abroad!
MIK. Gone abroad! His address.
KO. Knightsbridge!




































POOH. No, of course we couldn’t tell who the gentleman really was.
PITTI. It wasn’t written on his forehead, you know.
KO. It might have been on his pocket-handkerchief, but Japanese don’t use 




























MIK. Yes. Something lingering, with boiling oil in it, I fancy. Something of 
that sort. I think boiling oil occurs in it, but I’m not sure. I know it’s 
something humorous, but lingering, with either boiling oil or melted 
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【図版】1 - 1 クレイヴンによるデザイン画（1幕）
1 - 2 ドレス・リハーサルの様子　　　　　1 - 3 ドレス・リハーサルの様子② 
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【図版】2 - 1 ILNに掲載されたイラスト
【図版】2 - 2  ナンキ・プー　2 - 3 三姉妹の衣裳　　　　 2 - 4 ココの衣裳
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【図版】3 - 1 　リバティ百貨店の宣伝
3 - 2 　ミカド　　　 3 - 3 　カティシャ　　　　　　　 3 - 4 　プーバー
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The Birth of the “Mikado”
TAWATA,Shintaryo
The middle class who has risen by the Industrial Revolution became a new 
bearer of theater culture in Britain of the second half in the Victorian Age. 
Although they have little cultural knowledge, new amusement was required 
for them who want imitation of high society, and the Savoy opera won popularity 
as a genre which suited their hobby. 
The most successful work is the “Mikado” which made fi ctitious Japan the 
stage. As The japonaiserie showed a wide spread those days, and as the Japanese 
village was opened in relation to it , they are said that it has infl uenced greatly to 
the idea of the dramatist W. S. Gilbert. 
But the charm of the “mikado” which was proud of explosive popularity is 
not simply an absurd thing. The image of the “Japanese” with whom the specta-
tor was restrictively acquainted by a Japanese entertainer’s appearance, and the 
image and the story of the familiar anecdote which British people know well. 
We should not reappraise as a form of the new performing arts which the skill 
as a dramatist of Gilbert who created the reality in “the country which is not 
anywhere”, “Never-never-land”, and the skill as a new role, “drama director”.
（身体表象文化学専攻　博士後期課程 1 年）　

